AIN'T IT COOL NEWS
“A brilliant film; a dark, broeding, macabore piece of fietion that will leave
vou feeling a lot liloe you did the first time you watched Eeguizm Ford
Dream™

MNEW YORE TIMES
“Minfolding without a superfinons meeond or pratuitows Imape. .. 4 tale of
randam connection and specific revenpe - enproszing and profoundly
distressing"”

EMPFIRE
“Bumley is one of the most important and intelipent British filmmaloers
working today... Eed White & Blue fimds real, harrowing, politically
rezonant hoerrar in places where no-one elze is looking™

BLOODY DISGUSTING
“Red White & Bilwe is a dow-burn thriller from Simon Eumiley that®s sare
to beave you with your jaw on the pround. .. A masterfal pieee of

storyiellimg™

EYE FOR FILA
“Tts ohligue commentary on the American psyche is conched in three of
the fnest performances you will see all year™

INDIEWIEE
“A ctagpering eombo of psyehological immght, wisceral brutality, and
sophisticated chifts in tensporal stroctare™

TIME OUT
“Obzrvational and gently revealing. .. frenetic and violent. .. it a
chilling film, part character-study, part thriller™

TWITCH
“A beantifully seripted character drama, a horrifying revenge thriller amd
even a prafoundly affeeting love story... one of the highliphts of the year™

SCREEN INTERMATIONAL
“A gifted director with the know-how to punctare the conventions. .. Mo
fagade remains ntact once Rumley has performed his magie™

Briliant—a =pecial piree-of adds mach-to-a pen hich

become mostly about spectacke and less about the prople ool ved'”
WCES

“Heralds a Hitcheoek for the Xlst Century... Unforgettable and poveerful™

IFC INDEPENDENT EYE
“A mear subliminal sence of diseomfort that builds showly, minote by
mimmte. .. towards a killer erescendo™

HEY U GUYS
“Phenomenal ... a must see film ... emotionally enpaping, visnally stunming
amd mare arresting with each passing minmote"

SHABRED DAREMNESS
“Ome of those smnnimg, pem-find movies.. Marked by stellar
performances and sophisticated storytelling. .. a powerful viseeral and
surprisingly emotionally tangible dramatic thriller™

FOLM SCHOOL RETECTS
“Masterfully challenging, layered, surprising. .. resopant in a way that few
filmys af this peare care to be™

FEARNET
“An absolutely ferocions and fascinating piece of independent
filmmaalan g™

CINEMA CRAZED
“Red White & Blue is a revenge film with a clamic maral. .. It's a masterfal
movie, and one I highly recommend™

CONTACT:
BOOTH 33, UNIFFAN!

CELLULOID NIGHTMARES
, MARTIN GROFIUS BAU
Sarah Gabriel - sarah = celluloid-nightmares com
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NEWS

De Hadeln prepares his
campaign for Les Verts

BY MARTIN BLANEY

Ifyou have been wondering
where Moritz de Hadeln is
this year, ponder no further.

For the first time since
1979, Dieter Kosslick’s pred-
ecessor as Berlinale director
will not be attending the fes-
tival, because he is standing
for election for the Greens
(Les Verts) in the small
Swiss town of Gland on the
shores of Lake Geneva.

The World Wildlife Fund
and the International
Union for Conservation of
Nature have their world

BERLIN BRIEFS

Pixel Lab reconvenes
Power To the Pixel is
planning its Pixel Lab for
a second yearin
Potsdam. From June
26-July 2, the residential
workshop will provide
training for professionals
working on transmedia
projects. Up to 40
producers and
professionals will attend.
Speakers will include lan
Ginn, Ben Grass, Michel
Reilhac and Adam Sigel.

Green light for Tupac
Morgan Creek is moving
ahead with its long-
gestating Tupac Shakur
biopic. Universal will
handle North American
distribution and co-sell
overseas with Morgan
Creek International.
Antoine Fuqua is set to
start principal
photography in late
spring/early summer. The
project has received the
blessing of Tupac’s
mother, Afeni Shakur-
Davis, who will take an
executive-producer credit.

Moritz

headquarters in this “rather
quiet place”, as de Hadeln
describes the town of 11,500
inhabitants, which include

Formula One driver
Michael Schumacher.

De Hadeln, who turned
70 last December but is
“still in a fighting mood”,
says that “debates are get-
ting heated up on local
issues, intrigues and power
games” ahead of the elec-
tion on March 13.

He headed the Locarno
International Film Festival
from 1972-77, the Berlin
International Film Festival
from 1980-2001 and the
Venice International Film
Festival in 2002-03.

Rising star Aylin Tezel, a lead
in tonight’s competition film

Almanya (pictured) by

Yasemin Samdereli, stars with
Jacob Matschenz in Dietrich

Briiggemann’s 3 Zimmer Kiiche
Bad, which is shooting in
Berlin this year. Zorro Film will
release in German cinemas.
Martin Blaney

TF1 eyes Santa’s Crystal

BY GEOFFREY MACNAB
Belgian production house
Skyline is closing in on a
deal with TF1 for the
French major to handle
worldwide distribution,
excluding Benelux and the
Nordic countries, of Santa’s
Magic Crystal.

Antti Haikala’s 3D ani-
mated feature, which tells
the story of Santa and his
evil twin, is due to be pre-

sented at Cartoon Movie,
the co-production forum
for European animated fea-
tures, which takes place in
Lyon, March 2-4.

Another Skyline anima-
tion, Luke And Lucy And
The Texas Rangers, is being
handled at the EFM by Del-
phis Films.

It has already secured
deals in some 35 countries
including the US.

European cinema visits
were mixed bag in 2010

BY MARTIN BLANEY

Last year saw mixed results
for cinema attendance in
Europe, according to provi-
sional figures from the
Strasbourg-based European
Audiovisual Observatory
(EAO).

Admissions fell in 11 of
the 23 EU markets such as
Germany (-13.5%), Spain
(-11.7%) and the UK (-2.4%),
while there were increases
in the other 12 markets, with
Ttaly posting the most sig-

nificant year-on-year
growth of 11%, reaching the
highest level since 1987.
France’s 2.7% rise boosted
its admissions to 206.5 mil-
lion, the highest since 1967.
The EAO estimates total
admissions in the Euro-
pean Union dropped by 2%
to around 961 million.
National market shares
rose in 10 but fell in 13 of the
EU member states, with the
Czech Republic and Italy
being particularly strong.



